Although it may be unwise to speak of the ' career' of a writer so evidently in fullflow as Jennifer Egan, it is nonetheless true that certain trends can already be seen over the arc of her writing since 1995. Whether the foremost of these areas is the emergence of new technologies and the way in which they shape our concepts of (re)mediation or in Egan's seemingly broader interest in the place of affect in experimental fiction will remain a topic for a scholarly debate that is only beginning to give Egan her due. It is also apparent, however, that certain institutions and spaces are given quantifiably more space within Egan's work than would be merited under strict societal mimesis and that, in line with a broader concern of postmodern fiction, one such space is the university. Indeed, from even Egan's earliest published fiction, her acclaimed The Invisible Circus (1994) , it can be asserted that the academy plays a key role, even if that action remains offstage and invisible. it becomes a legitimation strategy in which "Roth and the many writers who resemble him [ . . . ] assume that the only route past bureaucratic confinement of various sorts is to embrace a level of sophistication and expertise that enables them to trump the restrictions that detain more pedestrian minds". Ultimately, in this reactionary stance, although the university "epitomizes the worst features of a manufactured society", it "also becomes the indispensable launching pad for the effort to imagine one's way beyond its limits".
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With this context and periodisation in mind, Jennifer Egan's treatment of academic life should be viewed with some caution and most probably delineated from ideas of the traditional campus novel. It is equally apparent, however, that in this specific generic genealogy, the high-frequency of instances of the academy cannot be dismissed as an incidental detail. Over the course of this article I will demonstrate that, in fact, Egan's critique of the university is an immanent meta-critique.
While the history of the campus novel is often premised on hermetically sealing the campus (the genre usually functions through an explicit focus on a delineated campus space or, at least, predominantly upon the social milieu of the academy), Egan's novels seem to play on bursting the very notions of inside and outside that facilitate this genre, blurring the boundaries between fiction and critique; the seeping of the university into everyday life. She also, simultaneously, however, critiques the structures of labour upon which much of the academy is founded. While I will move towards Egan's latest novel, A Visit From the Goon Squad, throughout this article I will make reference to her entire novelistic canon, demonstrating that the treatment of academics throughout cannot be viewed as merely incidental, even if the appearances of such characters are sporadic and diffuse.
Approach and Avoid: Jennifer Egan's pre-Goon Squad Academics
In an anonymously penned 2010 exemplar of a utilitarian evaluation of higher edu- This is, of course, important given the role that terrorism plays in Look At Me, but is also of interest for the way in which the disgraced character, Moose Metcalf, an academic, is portrayed in that later text. Moose's position in this novel is that of an academic on the absolute fringe; his title of "Adjunct Assistant Adjunct Professor of History" is designed to "capture the vivid tenuousness" of his status within academe. 12 In his early twenties, Moose undergoes some form of claimed incommunicable experience of academic revelation pertaining to the horrors of modernity that he then makes it his life's work to confer. As Kelly points out, however, in keeping with its historicized moment, Look at Me is a novel that explicitly explores the discourses of high-Theory, with direct reference to Lacan at one stage, and it is in the character of Moose that this is most acutely focused, particularly with reference to various schools of antihumanist histories and his aversion to the reduction of experience to text and metaphor. 13 Moose is presented, however, as a totally dysfunctional character. He finds conversation difficult and prefers to avoid it where possible, a stance that sits paradoxically at odds with his desire to share his supra-linguistic vision.
Indeed, though, if Moose is the amiable side of dysfunctional academia, Egan
does nonetheless also present a far darker type of academic in her subsequent novels.
For instance, Phillipe, a "too old and insufficiently sleek" Frenchman, is working on a Ph.D. in media studies at NYU and represents, in this text, all that is wrong with academia. 14 Phillipe is interested in, as Marx would have it, interpreting the world, rather than changing it. Although he shares Moose's social awkwardness to a lesser degree -dropping his pen at a crucial moment 15 -he documents the meeting in which Charlotte consents to the grim project of PersonalSpaces, whose aim is to textualize existence for commercial benefit, but does not intervene with any suggestion that the project might be morally wrong. Even worse, Phillipe's interpretation will be biased; he makes "less of an effort to capture" Charlotte's remarks than those of Thomas and Victoria, presumably because, in addition to her non-exceptional postaccident visual appearance, he has pre-decided upon the theoretical content of his work and will shape reality to fit his textual ideal; exactly the same project undertaken by PersonalSpaces who wish to reduce reality to a sampled cross-section of the population. 16 In this light, Look at Me shows two pathological sides to academia: an isolated, nihilistic stagnation from Moose (connected perhaps to apocalypse and terror), who feels powerless to communicate his paralysing horror at post-industrial virtualisation and who feels joy only in the face of his disease spreading and an unreflexive participation with/complicity in an acceleration of this phenomenon from Phillipe. eventual narrator, Mick, her ex-lover. Point 2 in this list, hinged between two essential characters for the plot are the graduate students. They are not, however, introduced as students at first but rather as "workers" who are "churned" through swinging doors, as they are churned through their utilitarian postgraduate degrees, studying MBAs at Illinois or hotel management at Cornell. 23 The irony here, of course, is that "Howard's renovation was their summer project" meaning that "they were doing this for credit", once more demonstrating the systems of precarity that are intrinsic to the type of utilitarian business activities for which they are being trained (Howard was, after all, a bond trader). 24 If, in this instance, the students of business 'get what Coupled with the critique of utilitarian higher education implicit in the earlier jibes at the MBA students, the narrator is keen to claim, early in the text, that "all the things Danny had achieved in his life -the alto, the connections, the access to power, the knowing how to get a cab in a rainstorm, and the mechanics of bribing Maître d's, and where to find good shoes in the outer boroughs" amounted to "the equivalent of a PhD, all the stuff Danny knew". 28 This "university of life" approach, however, appears, in retrospect, as an affected compensation by Ray for his own lack of formal education and, now, incarceration. This is evident in the fact that Ray's character, Danny, is deliberately infantilised. He is, for instance, "terrified" of the fact that he must be an adult, terrified by "the girls especially, with their black bras and purses stocked with multi-colored condoms and exact ideas of what they liked in bed. It terrified him because if these were adults then he must be, too". 29 Yet, we are also led to believe that this figure, terrified of young adult women, terrified of his own maturation and responsibilities, has (at least in his own egotistic mind, as written by Ray) the "equivalent of a PhD".
The narrative voice here is incredibly difficult to place and, at this depth of layering, it becomes almost impossible to nail down a definitive critique of the represented object; each diegetic layer brings a fresh stance. It is therefore only possible to analyse the function of the layering in relation to the object of representation through a permutation of the stances, many of which are sous rature. This aside, I will now move to consider Egan's most recent work, A Visit from the Goon Squad. This text is curiously placed because it is unclear whether it is a series of (extremely) loosely interconnected short stories or a "novel", howsoever the historical permutations on that term are taken. 31 In some senses, then, this latest work represents the most extreme form of layering yet encountered in Egan's work. Interestingly, it also represents an extension and modification of her treatment of academia.
Theories from the Goon Squad
In terms of its most obvious themes, A Visit from the Goon Squad does not make much effort to hide its hand. As the text explains its own title in terms of an entropic descent, in combination with its Proustian epigraph, we are told: "You don't look 30 "Safari". This was not originally the case. In an early draft of the novel, Egan had written in an academic figure to comment on the "Great Rock and Roll Pauses" section, a fact that she revealed at the Q&A session of the first international conference held on her work. 40 Had this remained, the role of academia in this novel might have been The presentation of academia in this chapter is centred on Mindy, the "twenty-three-year-old girlfriend" of Lou, "a powerful male". 42 Mindy is an anthropology candidate at Berkeley whose disciplinary grounding is founded upon
Claude Lévi-Strauss's structuralism, which she hopes to move beyond and refine, rather than simply "rehash". This explains the rationale for her identity presentation in terms of being a girlfriend; despite its anti-feminist connotations, Egan's character inherently thinks in structuralist terms. Indeed, her central theorisation rests upon "the link between social structure and emotional response", 43 a thought process that in turn orbits around her claimed concepts of "Structural Resentment", "Structural Affection", "Structural Incompatibility", "Structural Desire", "Structural Fixation" and "Structural Dissatisfaction". 44 These terminological components, in addition to satirising various forms of academic discourse, also form a more complex tapestry that interlinks with other portions of Goon Squad's narrative.
As with much of Egan's novel, Goon Squad also tells us much about its content through its formal conceits. While the most striking of these is the Powerpoint-style presentation of "Great Rock and Roll Pauses", there are several structural features of "Safari" that are also congruent with its intra-diegetic content. The first of these aspects is that the chapter is grouped beneath headings that pertain to place: "Grass", "Hills" and "Sand". The spatial nature of these headings serves to mirror the broader divisional structure of the short-story cycle that Goon Squad deploys. The fact that these headings are related to outdoor spaces, however, seems also to contain an implicit critique of anthropological fieldwork. In turn, this aspect has, itself, metatextual connotations for the Theory-conscious reader who is venturing into (and critically reading) a quasi-delineated fictional space as though he or she were an outsider. 45 Remaining within "Safari", it is worth extrapolating a few of the remarks that form Mindy's "structural" social phenomena as they reveal the mechanisms through which academic anthropology is satirised here. The first point to note is that "Structural Resentment" and "Structural Affection", as defined by Mindy, are heavily infused with psychoanalytic tropes. In Structural Resentment, "the adolescent daughter", we are told, "will be unable to tolerate the presence of [her father's] new girlfriend" and will use her "own nascent sexuality" to "distract him from said girlfriend's presence". 46 Several schools of psychoanalytical thought seem to fit this mould. In the first instance, Jung's proposition of an Electra complex springs to mind, although the refinement made here to the age range (3-6 years) for the phallic stage in which the complex is supposed to occur makes a direct mapping difficult. This Freudian/ Jungian approach is also present in "Structural Affection" where the "pre-adolescent son" has not "yet learned to separate his father's loves and desires from his own", the complimentary Oedipus complex. 47 Perhaps another avenue for exploration is the focus here on the "powerful male" aspect, thus bringing structural anthropology into closer contact with Karen Horney's revisions to Freudian analysis, particularly as it relates to women and social-structural envy of power, rather than anatomy.
Indeed, further exploration might find interest in Horney's essay "The Genesis of the Castration Complex" with the strong "emphasis Horney places in it on the father-
48 45 I owe the remarks in this paragraph to an anonymous reviewer. 46 Egan, A Visit from the Goon Squad, p. 68. 47 Egan, A Visit from the Goon Squad, p. 68. at Chronos in an agile, gravity-defying spring" the regression is enacted as Albert kills the lion "with a rifle he'd secreted somewhere". 53 In addition to the innocence of Rolph, who "just [likes] watching" the animals, instead of killing them, this assault on positivist assurance also seems to come out in the indictment of colonial practice that is inherent in the safari expedition. 54 Albert, the character who permits the reckless venture and eventually destroys the natural phenomenon whose observation he is supposed to merely facilitate, is described as a "surly Englishman" with "longish brown hair and mustache", looking, in the child Rolph's eyes "like a real explorer", 55 as opposed to the feared "black men" from whom Lou earlier wants to "yank" Charlie away. 56 Moreover, Albert's mother, who comes from "back in Minehead" (implying that this ethnically un-diverse area of rural England is Albert's point of origin, with a 95.8% white population according to the 2011 census) 57 foresees this "latest in a series" of white enlightenment "failures"; she decries his "self-destructive tendencies".
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This leads to an entanglement of postcolonial aspects. Indeed, this is a scenario in which the white man is said to look like a "real explorer" and in which the innocent, but perversely societally conditioned, child holds the view that Africa should be full of white "explorers". At the same time, this dialectic of enlightenment leads to a white alienation from nature that is joined by the many feminist critiques that inhere within this section. 63 it is revealed at the end of "Safari" that this moment, the two children dancing, will be a memory that Charlie "will return to again and again, for the rest of her life, long after Rolph has shot himself in the head in their father's house at twenty-eight". 64 observer -shapes discourse (participant observation). In "Safari", Mindy is simplistically overlaying a theoretical framework -structuralism -onto her reality in a way that creates a falsified detachment from that reality. Had she "cracked" her Boas and
Malinowski, she might have seen this. Although this forms another piece of the novel's anti-Theory discourse, once again the ironic joke rebounds upon the reader, for it is only at the moment of dislocation from the main temporal setting of the text that the empathic and affective elements of the work come to the fore. Indeed, a reader who has been viewing "Safari" cynically as pure parody can be shocked by distancing; the change of perspective that highlights our own participatory observation of Egan's anthropological story spaces, spaces that are never quite as disconnected and isolated as we might think, reflected in Egan's short-story/novel form crossover.
In this way, A Visit from the Goon Squad begins to do something different and interesting with the range of theoretical tropes that it deploys within its fictional bounds. It remains the case that Mindy's range of "structural" phenomenon are pretentious and are here used to satirise academia. The way in which this satire plays out, though, is not the same as in other parodies, such as Everett's take on Barthes's S/Z (1970) in Erasure. For one thing, although Egan's character is perhaps obscuring, rather than clarifying, reality with her complex terminologies, her observations do turn out to be fairly accurate within the narrative. Furthermore, the theoretical paradigms of postcolonialism, psychoanalysis, anthropology, the dialectic of enlightenment and feminism -which could, in some ways, be said to be the touchstones of contemporary (or at least passing/recent/high-Theory era) university Englishare hardly subjected to ridicule at all in Egan's novel. In fact, they form the core of the chapter's pathos in "Safari". Rolph's suicide is directly linked to the patriarchal environment, with its masculine destruction of nature, which feeds back into the episode's eponymous, analeptic episode. In other words: yes, of course, Egan's academics are there for ridicule, but that is not all. The text still needs, as does most contemporary fiction with any kind of political mimesis or ethical intent, to legitimate itself against the discourses of the academy. At the same time, though, Egan's text seems to claim ownership of this discourse for itself and demonstrate its superior ability to weave plausible cause and effect -and affect -into theory.
They do, though, universally focus more heavily on the academy than would be necessary if strictly representing society. In this way, perhaps, Egan betrays, perhaps, not an anxiety of influence but what we might term an anxiety of academia.
